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Deep Blues Festival Revives And Gams Momentum

The sounds of Mississippi hill country and Delta blues blended artfully with rock and improvisational music in Cleve-
land’s Beachland Ballroom this July 16 as the Deep Blues Festival reconvened after a one-year hiatus.

The line-up was a collection of leading
lights from the blues underground — maverick
artists with a shared vision built around devo-
tion to the deepest roots of blues and a dedica-
tion to keeping the genre a vital part of contem-
porary culture. Boston’s Ten Foot Polecats,
Chattanooga’s Mark “Porkchop” Holder, Fort
Wayne, Indiana’s Left Lane Cruiser, Brook-
lyn’s Boom-Chick, Akron’s Misery Jackals,
Nashville’s Cashman, Chicago’s Mississippi
Gabe Carter, Missouri’s Molly Gene One
Whoaman Band, Austin and New Mexico’s Old
Grey Mule featuring C.W. Ayon, and Nash-
ville’s Scis-
sormen,
who 1 lead,
played nine
§ hours of
fll music to a
delirious
Bcrowd.
B Various
fmusical
I8 unions

oc-
curred, in-

cluding
-] jams be-

| Molly Gene*,
One Whoaman Band

tween Left
L a n e
Cruiser and Holder, and a wildcat rendition of
“Old Black Mattie” by Scissormen, Ten Foot

Polecats and Molly Gene that’s posted on You-
Tube.

Many of the bands were on the road in the
weeks before the festival, touring alone and
intersecting at venues in Chicago, Minnesota,
Michigan, Ohio and at Nashville’s own Family
Wash.

The Deep Blues Festival was started in
2007 outside of Minneapolis by Chris Johnson,
who now owns Minnesota Deep Blues mecca
Bayport Barbecue. He named the festival after
a term cemented in the vernacular by the late
musicologist Robert Palmer, who borrowed the
descriptor “Deep Blues” from Muddy Waters,
who used it to describe the gritty, artful sound
of music rooted in the Mississippi Delta and
hill country.

Palmer published a book of the same title
I u u

in 1982 and collaborated with director Robert
Mugge to make the influential 1992 film Deep
Blues, documenting the then-remaining musical
firebrands of Memphis, Mississippi hill country
and Delta blues.

In the two years since the previous Deep
Blues Festival, the underground movement has
continued to grow. Today the Deep Blues scene
has a community of bands and fans throughout
the world. Cleveland’s Deep Blues Festival
2011 provided a gathering place for that com-
munity. Deep Blues Festival 2011 was unique
because it
was an en-
tirely  band-
driven event,
organized by
myself and
Jim  Chilson
of Ten Foot
Polecats with
the support of

the Beach-
land Ball-
room and

Gabe Carter

with all bands
splitting the profits evenly. Plans are underway
for a 2012 Deep Blues Festival at the Beach-
land, and satellite festivals in Minnesota and
New Mexico.

Ted Drozdowski

*NBS BRINGS THE BLUES TO THE AMERICANA CONFERENCE*

The Nashville Blues Society took advantage of
the Americana Music Association’s (AMA) Festival &
Conference’s presence in Nashville to bring a formal
discussion of the relationship between Americana
and blues to the AMA Conference this year for the
first time in the Conference’s history. While it is un-
usual for a small regional organization to participate
in the international Americana Conference this way, it
fit right in with the NBS mission to promote and ad-
vance the tradition and future of blues.

Is Blues Americana? was an hour-long discus-
sion at 2:00 in the afternoon of October 12, the open-
ing day of the four-day conference. This event
brought together six panelists to examine the blues’
place in Americana, especially within the context of
modern music marketing. Mediated by NBS VP/

journalist/touring & recording blues artist Ted Droz-
dowski, the panel further consisted of Colin Linden,
recording artist and producer; Bill Bowker, longtime
blues radio personality of KRSH in Santa Rosa, CA;
Richard Rosenblatt, co-founder and president of the
blues-oriented VizzTone Label Group; Americana
and blues radio promoter Leslie Rouffe; and Kevin
“Big Kev” Ploghoft, Americana radio programmer,
host, consultant and columnist.

With a sizable audience of artists, label opera-
tors, journalists and radio programmers in atten-
dance, the panel started the discussion covering
such topics as how identifying a disc as “blues” vs
“Americana” might affect orders from retail; crossing
over from blues radio to Americana radio and vice
versa; the need for more open-minded blues pro-

gramming and gatekeepers; and the qualities that
make a blues recording pitch-able to Americana radio
and a blues artist pitch-able to Americana festivals
and club bookers. The floor was then opened to
questions.

The panelists did a great job, offering up helpful
insights that were well-received.  Drozdowski said
“‘My sense is that there is some real interest and
synergy present— | got a bunch of positive verbal
feedback afterwards.” One journalist and longtime
AMA member expressed his appreciation for the
blues panel, saying: “This is a conversation we've
been having in the hallways every year at AMA, so
it's about time we moved it onto the official schedule.”

Tiger Gagan






